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DON'T F()RGET AT sPM...
Our 5x5x5@5 Series this weekl
Just  $5 cash at  the door. . .

THURSDAY
Theme a nd Variations wilh
Alex Rainer i  and Kather ine
Phi lp

FRIDAY
Exce I s i o r F i rewo r ks wilh
Brisbane Excelsior Brass Band

AND ()UR 8PM SERIES...
THURSDAY
Cel esti a I Ca ntatas witlt
Sara Macliver

FRIDAY
Bach Sacred and Secularwith
soloists, Orchestra of the
Antipodes and Canticum
Chamber Choir

BRISBANE BAROQUE IN ASSOCIATION WITH QPAC PRESENT

RESPLENDENTBm$
GtovANNt GABRtELt (C.1554- 1612)
SONATA PIAN'E FORTE, VENICE, 1597

CLAUDIO MONTEVERDI ( I567-I643)
SUITE FROM I]ORFEO, MANTUA, 1607
1. TOCCATA 2. SINFONIA 3.  RITORNELLO

HENRY PURCELL (1659-1695) ARR. JOHN CORLEY
VOLUNTARY ON OLD 1OOTH

ANDREA GABRIELI (C. I532-I585)
I  NTONATIONE QU INTO TONO

GrovANNr GABRTELT (C. 1 554-16 t2)
CANZONA PER SONAR N0.2,  VENICE 1608

JOHANN SEBASTIAN BACH (1685-I750)
CHORALE PRELUDE'NUN DANKET ALLE GOTT',  BWV 657

ANTONTO V|VALD| (  1678- 1741)
CONCERTO IN C FOR TWO TRUMPETS (1ST N4VT)

CLAUDIO MONTEVERDI (1567.1643)
SINFONIA FROM "SEVENTH BOOK OF MADRIGALS'' ,  MANTUA
1619

GIOVANNI GABRIELI (C.1554.I612) ARR S. DRUMMOND
WOLFF
O MAGNUM MYSTERIUM DOUBLE CHORUS
MOTET

CONSTANZO ATEGNATI (I 549 - 1624\
CANZON VIGESIMA 'LA MORANDA',  VENICE 1608

ANTONIO VIVALDI (1678.1741) ARR. J.S.BACH
CONCERTO IN D, (1ST MOVT) BWV 596 (RV 565)
TTEMPO ORDINARIO] - GRAVE _ FUGA

GIOVANNI MARTINO CESARE (C. I59O-T667)
CANZON "LA HIERONYMA' '  162I

BENEDETTO MARCELLO (I686-I739)
THE LORD WILL HEAR (PSALM 19) VENICE 1724

SAMUEL SCHEIDT (  I587-1654)
GALLIARD BATTAGLIA, GERMANY I621

ANTHONY HOLBORNE (C.I545-I502) ARR GERARD
SCHWARZ
SUITE OF ELIZABETHAN DANCES, ENGLAND CIRCA 1599

GtovANNr GABRTELT (C. 1554- 1612)
CANZON DUODECIMITONI,  VENICE 1597

r lTi l,luEh
I in Queentland I

Brass players of the seventeenth and
eighteenth centurres were often of a

higher status than civic or courtly
musicians in that the players were often

pulled from the ranks of military
regiments. In 1548, Charles V ssued a

formal decree putting trumpeters, for
instance, under the direct  jur isdict ion of

sovereigr. In the seventeenth century.
music ians in the army of  the German

Empire were usual ly suppl ied by a gui ld
of trumoeters and timoanists who had

special  pr iv i leges. Indeed, the
development and codification of the
orchestra in France under Louis XIV

followed these German regimental
models and thus the sounds of brass

instruments were associated with royal
processions and formal occasrons. Brass

instruments were also used in sacred
settings as well, where their wordly

malesty was mapped on to the splendor
of l i turgical music. Tonight's concert

features original music originally intended
for a variely of functions, both sacred and

secular, in addition to arrangements of
barooue oieces for brass.

Erin Helyard O 2015
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RICHARD STUART

SENI()R PR(]DUCER
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Christopher Wrench
Brisbane City Hall
Wednesday 15 April 2015, 8pm
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